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precision of accent in prose/1 * which he attributes to
his mother's teaching, and which are the chief sources
of his literary power. In later life, as we have seen,
the intellectual capacity to which he laid especial claim
was analysis, and this capacity was grounded in the
"patience in looking and precision in feeling" which
marked the youthful lover of Nature. It was no mere
accident but a just instinct which led young Ruskin to
attach to his earliest publication of importance the nom
deplume Kara <pv<riv (according to Nature).
*" It was inevitable that a close student of Nature,
gifted with power of analysis, who turned his attention
to any of the orthodoxies of English art half a%century
ago, should take up an attitude of radical reform. By
natural disposition an upholder of established order and
a man of peace, Mr. Ruskin was yet driven by the con-
ditions of his age and country into as many "heresies "
as he had interests. Though not till later did he dis-
cover the deeper nature of the malady which made this
inevitable, he could not fail to find the evil symptoms
in each separate art of human life.

The " violent instinct for architecture "s which first
drove him, while still an Oxford undergraduate, into
the field of battle,3 is significant alike for its title and
the scathing criticism it contains of the thraldom of
architecture to narrowly conceived principles of utility.
This early treatment of " The Poetry of Architecture ;
or the Architecture of the Nations of Europe con*

1 Praeterita, i. 208.                                          > Ibid, L 206.

8 Earlier boyish essays, published in the "Magazine of Natural History**
(March 1834), and elsewhere, as well as an unpublished early draft of the
leading ideas of "Modem Painters" contained in a reply to a ciiticfom on
Turner in Blackwootfs Magazine, show the same early spirit of defiant
scrutiny of established opinions,